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A MIROKU OF THE SUIKO PERIOD 
HE Suiko Period (A.D. 552-646) is, as K. Asakawa writes, 


“particularly precious to the Japanese . . . the nation had 
then emerged from its ignorant childhood and just entered the 
first stage of its buoyant, spirited youth . . . When the Suiko 
period dawned at last, Buddhism had been in Japan for a half- 
century, and the time was ripe for the first outburst of national 
art...”' “The Suiko period ...saw the introduction ... of con- 
tinental culture, of the arts of statesmanship, and the organiza- 
tion of the government.’” The name by which this period is 
known comes from the Empress Suiko, who died in A.D. 628. 

The Cleveland Museum of Art has just purchased, through 
the John L. Severance Fund, a masterpiece of Japanese 
sculpture’ of the Suiko Period. It is a statue of Miroku Bosatsu, 
the Messiah of the Buddhist faith, called in Sanskrit, Maitreya. 
It is in bronze and was exhibited in Boston* during the great 
“Exhibition of Art Treasures from Japan”; at that time it 
belonged to and was lent by Kwansetsu Hashimoto. 

Only the chances of a World War could ever have shaken 
free an object of this rarity and importance, for Japanese sculp- 
ture has always been closely held in Japan. Certainly no Suiko 
sculpture in America can compare with it in importance. The 
standing wood’ in the Museum of Fine Arts in Boston, because 
of a different material, is hardly comparable. 

Some of these early bronze figures show clearly the influence 
of Chinese stone sculpture and look strange in bronze rather 
than stone.° Many of them are crude, others are overly elong- 


1 Langdon Warner, Japanese Sculpture of the Suiko Period, intro. by K. Asakawa (The Cleveland 
Museum of Art, 1923), p. 9, par. 2; p. 10, par. 3. 

2 Ibid., hist. intro. by Lorraine d’O. Warner, p. 19, par. 2. 

3No. 50.86. Height 18”. Illustrated on cover. 

4 Illustrated Catalogue of a Special Loan Exhibition of Art Treasures from Yapan (Boston: Museum 
of Fine Arts, 1936,) No. 6. 

5 No. 11.16. 6 See L. Warner op. cit., p. 26, par. 2, and plates. 
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ated or too emaciated or, occasionally, clumsy. There are a few 
which can hold their own beside the bronze figures of any coun- 
try, their makers being thorough masters of the art of bronze 
casting. These pieces differ only in religious feeling and all of 
them are composed and convey a sense of serenity. Some are 
sufficiently aloof to be forbidding. Others, though imbued with 
great dignity, are also suffused with warmth,° and the out- 
standing quality of the Cleveland piece is charm. Of all early 
Japanese bronze figures it is one of the most appealing, and 
can be easily understood by a non-Buddhist. It takes its place 
amongst the top acquisitions of the Museum’s Oriental section. 

WILLIAM M. MILLIKEN 


A SIXTEENTH-CENTURY “DOUBLE MAZER”’ 


The wooden cups or bowls made from a tree burl, impervious 
to liquids, attained greatest distinction from the thirteenth to 
the sixteenth century. Probably such cups, or mazers, for the 
most part of maple, were known at an earlier date, but with 
the later and additional decoration of silver-gilt ornament they 
emerged from an object of utility to a sophisticated example of 
refinement. Few mazers have withstood the vicissitudes of 
time; and these few today are to be found only in important 
public and private collections. Each one of these is an out- 
standing representation of fine craftsmanship in woodwork and 
metalwork. 

Still more rare are the so-called double mazers.' The upper 
part serves two purposes: as a cover and as an individual cup; 
the lower part, a larger cup or ewer, holds the liquid and has a 
flat broad upturned handle which repeats the double curves of 
the form outline. This particular style is associated with 
Germany; and through purchase from the J. H. Wade Fund, 
the Museum has acquired a beautiful example of a sixteenth- 
century drinking vessel? mounted with delicate bands of 
intricately worked silver gilt. The silver mark, on the inside 
band of ornamentation on the cup, has worn down, through 
lifting and replacing the cover, to an indecipherable symbol; 
6 Many of the finest figures can be found in the catalogue of the exhibition of Bronze Buddhist 

Images Belonging to the Imperial Family, published by the National Museum, Tokyo, in 1947. 
1 Edward H. Pinto, Treen (London, 1949), p. 18. 


2 No. 50.83. Height with cover 934”; height without cover 61%”; heightof cover 414”. Illustrated 
on inside front cover. 
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the style of the bands, however, shows a late Gothic design. 
The craftsman has used an earlier Gothic motif in the metal- 
work on the lower section of the piece. The silver-gilt decora- 
tion which crowns the cover is humbly transformed into the 
foot of the cup when it is reversed. 

Further ornament is used on the top of the cover, as well as 
on the base of the lower bowl: a gold portrait medal of Albrecht 
Diirer fashioned by Matthes Gebel, an artist who worked in 
Nuremberg and Augsburg from about 1523 to 1574. The ob- 
verse of the medal, on the cover, is applied to the outside of the 
cup, enclosed by the metal crest; the reverse is used on the out- 
side base of the piece. As this is not the usual position of these 
ornamental medallions in mazers, for they appear on the inside 
of the bowls, perhaps a more strict connotation for this drink- 
ing vessel should be a double beaker* in mazer-like form. This 
medal—a memorial medal—was made in 1528, the year in 
which Diirer died, and is mentioned by Georg Habich* in his 
authoritative book on sixteenth-century German medals. It is 
not known how many of this particular portrait medal were 
made; but its use on the mazer is of special interest to the 
Museum because of a majolica plate,® a recent purchase from 
the J. H. Wade Fund, which is decorated with an adaptation 
of a Diirer engraving and which also bears the date 1528. This 
unusual “double mazer” came from the collection of Baron Max 
von Goldschmidt-Rothschild, in Frankfurt-am-Main. 

HELEN S, FOOTE 


“SUR LA FALAISE AUX PETITES DALLES (MME. 
PONTILLON, SISTER OF THE ARTIST)” BY 
BERTHE MORISOT 


Among the Impressionist painters in France during the last 
thirty years of the nineteenth century, two women stand out to 
a marked degree for the individual quality of their work. 
Berthe Morisot, who with Mary Cassatt painted alongside the 


3 See Alte Goldschmiedewerke in Ziircher Kunsthaus, intro. by Otto von Falke (Ziirich and Leipzig, 
1928), No. 583, Pl. 117; Ernst Kris, Goldschmiedearbeiten des Mittelalters, der Renaissance, und 
des Barock, Pt. I (Vienna, 1932), No. 9, Pl. 7. 

4 Die deutschen Medailleure des XVI Jahrhunderts (Halle, 1916), under Matthes Gebel. Collec- 
tions Arthur Lobbecke, L. M. Beels Van Heemstede, e. a. (Sale Cat., Amsterdam, June 17, 1929, 
No. 217, Pl. XVI). 


5 No. 50.82. Published in this Bulletin, p. 211, ill. p. 207. This also came from the collection of 
Baron Max von Goldschmidt-Rothschild, 
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Impressionists Manet, Degas, Pissarro, Monet, and others, 
maintained the initial concepts of Impressionism throughout 
her career, consistently using the best feature, the element of 
light, and painting with a charm and freshness that endeared 
her to such dissimilar colleagues as Renoir and Seurat. 

As the daughter of a well-to-do French official who himself 
had studied architecture, Berthe Morisot was enabled and 
encouraged to pursue the career of a painter throughout her 
relatively sheltered life, uneventful except in matters artistic. 
Born in Bourges, January 14, 1841, she grew up and had her 
schooling in Paris, first studying painting with Guichard, a 
pupil of both Ingres and Delacroix. With her sister Edma, she 
frequently copied pictures in the galleries of the Louvre, where 
in due course she met Fantin-Latour and, subsequently, 
Edouard Manet, whose brother Eugéne she eventually married 
in 1874. She and her sister, in 1860, took to painting out-of- 
doors against the advice of Guichard. The next year, she was 
introduced to Corot, under whom she was soon studying at 
Ville d’Avray; later, she worked with Corot’s pupil, Oudinot. 
In 1863 she was at Pontoise, where she encountered Daubigny 
and Daumier. She began exhibiting at the Salon, where she had 
two landscapes accepted in 1864. The approbation which 
appears to have attended her painting throughout her career 
is attested by the fact that she exhibited in successive Salons 
from 1864-1868 and again early in the seventies, and later in 
seven of the eight revolutionary group exhibitions held from 
1874 through 1886. Her own exhibition of 1892 was a popular 
success. Manet was impressed by the “‘View of the Petit Port 
at Lorient,” which she painted in 1869 and which was exhibited 
in the Salon. In that year she posed at Manet’s request as one 
of the models for his large Salon oil, “The Balcony.” 

From 1872 on, there was a change in her style of painting, a 
greater freedom, which grew out of her first landscape style 
under the influence of Corot. In that same year she painted an 
oil called “Sur la falaise aux Petites Dalles,” a picture in which 
her sister Edma, Mme. Pontillon, was the model. This canvas,' 
recently acquired by the Museum through gift from Hanna 
Fund, is described as a landscape “animated by the charming 
silhouette of Mme. Pontillon, in an elegant white dress with an 
1No. 50.89. Height 1734”; width 2834”, Illustrated in color on pp. 208-209. 
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MAJOLICA PLATE: THE PRODIGAL SON AFTER DURER 
Italian, Faenza(?) 


Lustered by Maestro Giorgio, 1528 
Purchase from the J. H. Wade Fund, 1950 
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SUR LA FALAISE AUX PETITE 
Painted 1873 


DALLES 
Berthe Morisot, Fre: 


3 


LES (MME. PONTILLON, SISTER OF THE ARTIST) 
French, 1841-1895 Gift of Hanna Fund, 1950 
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amusing light straw hat. She is seated in a meadow on a folding 
stool, wrapped in a short mantle with a lapel of red silk... .”” 
The white figure against the background of green landscape 
suggests the manner of Corot and the naturalist painters of the 
mid-century. The contrasts in this picture, however, are much 
sharper than those in the others of the type; the notes of the jet 
black ribbon on the hat, the red of the lapel, and the blue 
parasol lying open on the grass suggest Morisot’s observation 
of Manet’s painting. This oil was painted by an artist who was 
definitely conscious of the effective play of lights, and it points 
to the full-fledged Impressionist character of her later work, in 
which there is shimmering and brilliant light, high-keyed, 
evanescent, and sparkling. According to Rewald, Renoir, who 
of the Impressionists was most fond of her painting, “con- 
sidered her the last truly feminine artist since Fragonard and 
admired the ‘virginity’ of her talent.’”* HENRY S. FRANCIS 


THREE MAJOLICA PLATES BY MAESTRO GIORGIO 


Tin glaze, the white slip which covers majolica, has evenness, 
smoothness, and an opaque white surface which by its very 
nature adapts itself perfectly to painted decoration. In an age 
such as the Renaissance, when the art of painting reached its 
greatest heights, it is not surprising that these sumptuous wares 
should also have achieved their finest development. 

In the fifteenth century the decoration is usually stylized. 
As the century turned and the High Renaissance ran its course 
in the early decades of the sixteenth century, the istoriato, that 
is, the majolica with purely pictorial design, becomes the 
fashion. This style does not supplant entirely the purely 
decorative; the trophies, the arabesques, the grotesques merely 
replace the usual fifteenth-century designs. 

At the court of the Italian prince, classical learning was all- 
important, and subjects from classic mythology vie with 
Christian subjects. The Duchy of Urbino, which passed from 
the Montefeltro to the della Rovere by marriage in 1508, was 
important in the history of majolica. Urbino was the main 
center for the istoriato pieces and later for the pieces decorated 


2 Armand Fourreau, Berthe Morisot, trans. by H. Wellington (New York: Dodd, Mead and 
Company, 1925), p. 39. 

3 John Rewald, The History of Impressionism (New York: The Museum of Modern Art, 1946), 
p- 422. 
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by arabesques, made so popular by their native son Raphael. 
Gubbio, the second city of the Duchy, was the most famous 
center for lustered ware. 

The fact that this later Italian majolica is often signed and 
sometimes dated gives documentary facts which supplement 
the stylistic evidence of the piece itself. This is particularly 
true of the wares of Gubbio, and those made by Maestro 
Giorgio, the most famous ceramic artist of the sixteenth century. 

The Cleveland Museum of Art has recently acquired through 
the J. H. Wade Fund three magnificent plates’ by Maestro 
Giorgio, each signed by his characteristic initials M.c. in script, 
and dated respectively 1526, 1527, 1528.7 They all come from 
the collection of the Baron Max von Goldschmidt-Rothschild 
in Frankfurt-am-Main, and none of them are recorded in 
Ballardini.? 

The earliest one in date, 1526, and signed M.G. DA AGUBIO, 
is an istoriato plate with a classical subject typical of the designs 
of Urbino. It may have been painted in Castel Durante, a 
pottery town now called Urbania, which, like Gubbio, was 
under the domination of Urbino, but the luster was applied, as 
the signature states, by the greatest master of that craft in 
nearby Gubbio. 

The second plate is dated 1527 and signed M.G. DA AGUBIO. 
It is a plate with a purely decorative design and bears in the 
middle the arms of the Vitelleschi, papal vicars of Citta di 
Castello in Umbria. It is particularly remarkable for the reflets 
of its ruby luster. Ballardini* illustrates four other pieces with 
the same coat of arms, the same date and type of pattern, each 
one slightly varied and slightly different in size. 

The third plate® is perhaps the most remarkable. It is dated 
1528, the date of Albrecht Diirer’s death, and is signed m.c. 
The subject is taken directly from Diirer’s engraving of the 
Prodigal Son. The colors and drawing do not have the character- 


1 No. 50.156, dated 1526. Diameter 1054”; No. 50.155, dated 1527. Diameter 1054”; No. 50.82, 
dated 1528 (Ex Colls.: Richard von Passavant-Gontard; Febore; Baron Max von Goldschmidt- 
Rothschild, Frankfurt-am-Main. Exh.: Staedel Museum, Frankfurt-am-Main, 1929, Cat. No. 
211, Pl. 70). Diameter 85@”. No. 50.82 illustrated on p. 207; Nos. 50.156 and 50.156 illustrated 
on inside back cover. 

2 Three other pieces are already in the J. H. Wade Collection: No. 40.13, dated 1522; No. 43.56, 
dated 1524; No. 45.2, dated 1525. 

8 Bollettino d’arte; Pubblicazione annuale No. 1: Corpus della maiolica italiana (La Libreria dello 
Stato, anno XI E.F.), Vol. I. 

4 Op. cit., Nos. 205-208 (illus.). 

5 No. 50.82. 
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istic Urbino flavor nor that of the centers directly associated 
with Urbino. It seems possible that the plate was made in 
Faenza and sent, as the inscription states, to Maestro Giorgio 
to be lustered. The brilliant ruby tones of the luster clearly 
affirm that. WILLIAM M. MILLIKEN 


MEMBERSHIP REPORT 


Since the last report published in the Budletin for October, 1950, 
the following names have been added to the Membership lists: 


LIFE 
Oppmann, Paul H. 


TRANSFER FROM ANNUAL TO LIFE 


Eisner, Mrs. Max 


Berne, Loren S. 
Burger, Mrs. John 
Burgess, Sadie B. 
Burnside, Mrs. Douglas 
Burton, Mrs. H. L., Jr. 
Chinn, Mrs. Austin 
Chudoba, Mrs. Helen 
Cole, Mrs. Harold N,, Jr. 
Daisley, Mrs. Robert H. 
Davey, Mrs. A. I., Jr. 
Davies, Mrs. Robert H. 
DeMarinis, Frank 
Domizi, Mrs. Dario 
Duff, Mrs. Marjorie E. 
Duffy, Evan 
Dunsmore, Cylos W. 
Ebner, Mrs. Ralph 
Eckhouse, Mrs. Melvin L. 
Erlandson, Margaret 
Eshner, Mrs. Jules 
Evans, Mrs. Upshur 
Friedman, Dr. Barry 
Goulder, Mrs. Herbert G. 
Green, Mrs. C. E. 
Gruber, Mrs. Ralph E. 
Harwell, Mrs. Earnest W. 
Hazard, Mrs. John B. 
Hess, Mrs. Theodore 
Higley, Mrs. Charles S. 
Hodnett, Dr. Edward 
Hollander, Mrs. Ralph F. 
Horsburgh, Mrs. Donald 
Hoyle, Mrs. Pauline W. 
Hubbell, Mrs. Benjamin S., 


Govekar, Mrs. Frank A 
Rose, Melvin M. 


ANNUAL 
Iddings, Katharine 
Jelinek, Mrs. E. J. 
aughlin, Mrs. James J., Jr. 
Lawson, John 
Lee, Mrs. Kent H. 
Leisy, Mrs. Hugo A. 
Levin, Dr. Chassia G. 
Liebensberger, William 
McAdan, Mrs. William 
McBride, Mrs. J. Scott 
McCulloch, Mrs. Robert J. 
McCune, Mrs. Charles E. 
McDermott, Mrs. Neil T. 
Macey, Mrs. Wiliiam M. 
McGraw, Mrs. Harrison B., 


Ir. 
Mrs. Harold 


McLaughlin, Mrs. Henry F. 
McWherter, Mrs. Vaughan 


Marks, Mrs. Stanley G. 
Martin, Mrs. Ww. 
Martin, Mrs. Wendell L. 
Meck, Mrs. Floyd S. 
Morgan, Mrs. J. Leslie 
Murray, Mrs. Howard W. 
Neill, Mrs. Albert J. 
Newton, Mrs. Robert H. 
Nichol, Mrs. Arthur D. 
O’Donnell, Mrs. Kevin 
Oestermeyer, Mrs. Carl F. 
Oldenburg, Mrs. Fred C. 
Oviatt, Mrs. Don C. 
Patch, Mrs. Charles, Jr. 


Jablonoski, Dr. Chester 


Pollock, Mrs. Frank M. 
Ramsey, Mrs. Charles A. 
Rand, Mrs. James H., III 
Ransom, Mrs. Chauncey O. 
Raquet, Mrs. Carl R. 
Reese, Mrs. George W., Jr. 
Reynolds, Mrs. C. K., Jr. 
Riemer, Mrs. Harry J. 
Rodgers, Mrs. F. Scott 
Rosenthal, Mrs. Samuel 
Ryan, Mrs. Miles F. 
Sarber, Mrs. John G. 
Schlesinger, Mrs. M. R. 
Schnee, Mrs. Robert G. 
— Mrs. Edward 


Schwartz, Mrs. Rose K. 
Seifried, Mrs. Charles F. 
Sessions, Mrs. Jane C. 
Sheppard, Mrs. J. L. 
Sinks, Mrs. Naomi B. 
Slough, Mrs. Frank M. 
Steffa, Mrs. Walter C., Jr. 
Swackhamer, Mrs. Clarence 


Sweeny, Mrs. William T. 

Teryl, Joseph 

Tremmel, Mrs. Henry G. 

Tuteur, Mrs. John 

Weaver, Robert A. 

Wenger, Mrs. W. Emerson 

Williams, Mrs. Clyde E., Jr. 

Wright, Mrs. Daniel 
Ranney 

Zaborowski, Mrs. Stephanie 


Total Membership, 4,372 
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Friday 
Saturday 
Sunday + 
Wednesday 6. 
Friday 8. 


Saturday 9. 
Sunday 10. 


Wednesday 13. 
Friday 


Saturday 16. 


Sunday 17. 


Sunday 


8.15 p. m. 
2.00 p. m. 
2.00 p. m. 
3.00 p. m. 


3-45 p.m. 


5.15 p.m. 
8.15 p.m. 


8.15 p. m. 
2.00 p. m. 
2.00 p. m. 
3-00 p. m. 
3-45 P- 
5.15 p.m. 


8.15 p.m. 
2.00 p. m. 


8.00 p. m. 
2.00 p. m. 


2.00 p. m. 
3.00 p. m. 


p.m. 


Galleries IX, X . 


Gallery IX. 
Gallery X . 


Gallery . 
Gallery 
Gallery XVI . 


Educational Corri 


Chamber Music. Cleveland Music School Settle- 
ment. 

Young People. (To be announced.) 
Radio-Phonograph Program until 5.00 p.m. 
Gallery Talk: William Sommer Memorial Exhi- 
bition. Dorothy VanLoozen. 

Lecture: The Lure of Jewels through the Ages. 
Ann V. Horton. 

McMyler Organ Recital. Walter Blodgett. 
Lecture-Demonstration: Introduction to the Sad- 
ler’s Wells Ballet. Commentary by Gertrude S. 
Hornung, ballet performance by Ballet Russe 
Academy Company. 

Lecture: The Great Caricaturists. Dorothy 
Adlow, Art Critic, The Christian Science Monitor. 
Young People. (To be announced.) 
Radio-Phonograph Program. George A. Kleinfeld. 
Gallery Talk: William Sommer Memorial Exhibi- 
tion. Marguerite Munger. 

Lecture: The American House Tradition and the 
Modern House. Victoria K. Ball, Western Reserve 
University. 

McMyler Organ Recital. Walter Blodgett. 

Bach Series: Organ Recital. Walter Blodgett. 
French Film: The Angel and the Sinner. From 
Guy de Maupassant’s Stories, Boule de Suif and 
Mlle. Fifi. English subtitles. 

French Film: The Angel and the Sinner. 

Young People. Film: The March of the Wooden 
Soldiers. 

Radio-Phonograph Program. 

Play: Star Eternal. Phillis Wheatley Players, 
directed by Marguerite Losey. 

Community Carols. Wa-Li-Ro Boy Choir Associa- 
tion, Paul Allen Beymer, Director; Karamu 
Singers, J. Harold Brown, Director. Sponsored by 
the Junior Council of the Museum and The 
Cleveland News. 


. McMyler Organ Recital. Walter Blodgett. 
EXHIBITIONS 
.The William Sommer Memorial Exhibition 


(through December Io). 


. New Irish Painters (open December 15). 
. Domestic Architecture of the San Francisco Bay 


Region (open December 15). 


- Ohio Water Color Society Exhibition. 
. Contemporary Italian Drawings. 

. Christmas Story in Prints. 

. Drawings by Special Classes. 


Museum Galleries Closed on Mondays 


Closed Christmas Day 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 

Honorary President WuILLIAM GWINN MATHER 
President HAROLD TERRY CLARK 
Vice Presidents LEONARD COLTON HANNA, JR. 
EpWARD BELDEN GREENE 
Lewis BLarR WILLIAMS 
SEVERANCE A, MILLIKIN 
Assistant Treasurer WALTER A. CROLEY 

Secretary WILLIAM MATHEWSON MILLIK 
Assistant Secretary G. GARRETSON WADE 


BOARD OF TRUSTEES 
Harotp T. CLARK SEVERANCE A. MILLIKIN 
M. Coe LAURENCE H. NORTON 
Epwarp B. GREENE Mrs. R. HENRY NORWEB 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
Mrs. ALBrrt S. INGALLS Lewis B. WILLIAMS 
*Mrs. BENJAMIN P. Emeritus 
WILLIAM G. MATHER, Emeritus 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Epwarp B. GREENE SEVERANCE A. MILLIKIN 
G. GARRETSON WADE 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
Haro_p T. CLARK, ex officio 
EpWARD B. GREENE SEVERANCE A. MILLIKIN 
LEONARD C. HANNA, JR. LAURENCE H. NORTON 


Treasurer 


THE STAFF 


OF 


ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 
Racpu M. Coe LEONARD C. HANNA, Jr. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
Joun S. MILLIS 
The President of Case Institute of Technology 
T. KettH GLENNAN 
E. S. BurKE, JR. GUERDON S. HOLDEN 
STEVENSON BURKE Mrs. JOHN H. Horp 
Mrs. H. W. CANNON Mrs. T. P. HOWELL 
Henry Hunt CLARK HELEN HUMPHREYS 
Jacos D. Cox, Jr. Davin S. INGALLS 
NATHAN L. DauBy Mrs. H. H. JOHNSON 
ARNOLD Davis H. KENDALL KELLEY 
Mrs. Howarp P. EELLS ELroy J. KULAS 
HERBERT F. Leisy 


WInFRED G. LEUTNER 


L. FLory M. Luntz 
Mrs. JAMES A.ForpD Mrs. MAtcotm L. McBrIDE 
M. K. Foster Mrs. MatrTHiAs PLuM 
CHARLES B, GLEASON Mrs.GILBERT P.SCHAFER 
Mrs. Tuomas S. GRASSELLI FRANK E. TAPLIN 
Mrs. E. B. GREENE LAURENCE SCHMECKEBIER 
GEORGE GUND Mrs. HERMAN L. VAIL 
Mrs. Howarp M. HANNA HELEN B. WARNER 
ROBERT HELLER ROBERT - WEAVER 
GROVER HIGGINS S. D. WISE 


THE MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sirvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Cashier ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus I. T. FRARY 
In Charge of Membership EpitH BurRous 


CURATORIAL AND EDUC 


Curator of Decorative Arts WILLIAM M.MILLIKEN 
Assoc. Curator Decorative Arts HELENS. FOOTE 
Assoc. Cur. Classical Art SILviA WUNDERLICH 

Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles DorotrHy G. SHEPHERD 
Asst. in Textiles EVELYN SVEC 

Curator of Paintings HENRY SAYLES FRANCIS 
Assoc. Curator Paintings Louis—E BURCHFIELD 
Asst. in Paintings Mary G. BALLou 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona E. Prasse 

Curator of Musical Arts WALTER BLODGETT 

Curator of Education THOMAS MunRO 
Assoc. Curator, Emeritus LoutsE M. DUNN 


In Charge of Publicity 
Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop EpMUND H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings JoHN W. McCaBe 
Assistant Superintendent JosEpH J. KRAYNAK 
Office Manager E. Roos 
SATIONAL 
Associate Curator for Administration 
MARGARET F. 
Section of Circulating Exhibits 
Administrator Doris E. DUNLAVY 
Preparator Josepu G. ALVAREZ 
Supervisors: DoroTHY VANLOOZEN (Children's 
Classes), MARGUERITE MUNGER (Clubs), | 
GERTRUDE S. HORNUNG (Special Activities) 
RuTtH F. RUGGLEs (Special Exhibits). 
Instructors: JANE H. GRIMES, JETTA HANSEN, 
MARGARET F. Marcus, WILLIAM E. WARD 


Marie Kirkwoop 


BROWN 


Secretary: ELIZABETH RIPLEY 


LIBRARY 


Librarian ELLA TALLMAN 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m 
during lecture season. 
Closed July 4, Thanksgiving and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open — 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m, 
Afternoon tea is served from 3 p. m. to 4:30 p.m. 
AN ENDOWMENT TO THE 
SUCH GIFTS ARE DEDUCTIBLE 


*Deceased 


MUSEUM, BY GIFT OR BEQUEST, 
FROM INHERITANCE, 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 
In Charge, MArY ANN TENBUSCH 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 
on request. 
MEMBERSHIP 

Foundation Benefactors contribute 

enefactor Fellows contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Special Life Members contribute 
Living or Memorial Endowments 

contribute any sum above 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 

Full particulars may be had upon request. 


$500,000 
250,000 
100,000 
25,000 
10,000 
5,000 
1,000 


BECOMES A PERMANENT MEMORIAL; 
ESTATE, OR FEDERAL INCOME TAXES. 
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